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those which had been handed down by musicians
who were supposed to understand their Bach.
Without having any pretensions in the matter, he
was certain that he could back his instinctive
judgment against theirs in editing a number of
doubtful passages.

If Chopin had spare time, it is certain that
Juljan Fontana had very little as long as his
friend was absent from Paris. Now he was en-
trusted with a new commission. Two apartments
were required, one for Chopin and a more com-
modious one - a small house perhaps, overlooking
gardens and with three bedrooms - for George
Sand. So Juljan set out once again to look for
quiet rooms where the novelist could pour out her
latest impressions. He took care to see that there
was no neighbouring blacksmith, that the rooms
faced south, that there was a good staircase, no
smoke and no bad smells. He had been asked to
find the two apartments in a hurry and to make
certain that they were near together. The ar-
rangements were soon made ; he discovered for
his friend a small apartment of two rooms and an
entrance-hall at 5 Rue Tronchet, and for Sand
two small houses at the end of a garden at 16 Rue
Pigalle. But this was not all. There were wall-
papers to be chosen - either dark green with two
narrow stripes or a plain dove-grey paper with
shiny surface like that in Chopin's old rooms in the
Chaussee d'Antin. In case fashions had changed
during his absence, he allowed Juljan to exercise
his own taste, with one provision : the paper